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03. jardin copie
image of one of my personnal works (unpublished)

04. petites choses

image of one of my personnal works (unpublished)

. ce jour la copie - image of one of my personnal works

“C’ est ainsique commence »
«Grand et Petit »>L" Atelier du Poisson Soluble /France
INSB: 978-2-913741-62-1

06. simon marche des chaussures favorite 4
one of my favorite works in “L” Angelo delle scarpe”
Topipittori/ Italy ISBN: 978-88-89210-32-1

07. 7simons copie
image of one of my personnal works in “L'Angelo delle
scarpe” Topipittori/ Italy ISBN: 978-88-89210-32-1

08. le temps glisse copie
image of one of my personnal works, image series “ C'est ainsi
que commence” in« Grand et Petit »L” Atelier du Poisson
Soluble /France INSB: 978-2-913741-62-1

dpi : Your works almost seem to present as line
drawings, why do you prefer to work in this way? Are
there any art period or style has influenced you? And
how would you describe your creating style?
Joanna : There is a simplicity and immediacy
in certain lines left by the pencil, as well as
indulgence and frivolity. You can go back with
a pencil and easily erase a “wrong” line. | don’t
always erase, | am more interested in the tension
between two “wrong” lines rather than a perfect
line. What | like is the intimacy of this technique, no
great preparation, you just pick up a pencil and
draw... the formats | work on are small, one could
say to my measure.

| can’t really say what has influenced me. | have
the impression that everything influences me.
Of course, there are periods in art | prefer (the
renaissance: Fra Angelico, Giotto; the Dutch
painters: Bruegel, for example) and contemporary
artists whose work | admire (Louise Bourgeois...).
These certainly have an affect on my work.

dpi : What material, tool and techniques did you use
and why you choose that? Usually, what’s your flow
path for your works?

Joanna : | like to use old papers to draw on, sheets
of paper that have a past with spots and fold
marks. | use new papers as little as possible. | draw
with a pencil or color pencils, sometimes adding
collages or details with India ink or gouache.

| usually work for publishing where images are
related to the text. Although | generally prepare
a story-board, each image has a life of its own.
Sometimes that end drawing if very different from
the idea | had at the very beginning. When | draw
| try to listen to an inner necessity, | let the images

live their lives.
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dpi : We found your works present a poetic atmosphere, and they look like a dreamland of
lost youth or time. Could you share your aesthetic or philosophy about your work?

Joanna : There is no philosophy in my drawings. Just a reflection of my quests, my
questionings, and my wanderings in the fog. When | read a text that | have to illustrate, |
often wait for images to become obvious, like something that cannot be stopped. And
they become sisters to the text. But there are also drawings without a story, these are
the ones | prefer. | draw what | cannot express in words, if | knew how to put words onto
everything, | might not be drawing.

I do not think about my way of working. It is the way it is. The result is images that could
be termed poetic, melancholic.
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dpi : Please talk about your series works "C"est ainsi que commence" and "7 Simons", what
imagery you would like to show?

Joanna : The series as you call them, are in fact books. The image “C’est ainsi que
commence” (So begins) is taken from the book “Grand et petit” (Great and Small) by Henri k.

Meunier. It is the story of two boys who appeared on the same days at mother and father’s: . %,Z\?b@

one is a baby, the other a giant, one is real, the other... They are brothers and brought up "o "‘E' \\ -

and loved in the same way. Life goes on and while one gets taller, the other gets smaller... E_Fi__ EE @'fﬁﬁﬁ%%

until he is blown away at the end of the book. | wanted the images to look like the very first
color photographs of my childhood, creating a space without time, for each reader to fill 7!:!391~ 5 Mm}%?”ﬁﬁﬁ% “Porter un chapeau"

with his own time and his own emotions upon reading the book. . - i
As for “7 Simons”; it is an image taken from the book “l’angelo delle scarpe”, written by ll “La Lune Toute Orange ’ %BH:'.@F\ Jeanine

Giovanna Zoboli. Which tells the story of Simon, the son of the wealthy shoe factory owner, Taisson FTEHY “Au clair de la nuit” —2£ » &ZEZ2—
who is visited by an angel on his balcony. This encounter will change his life as well as that of AESREMBENEGEESE » TEAREEE=0NEESR - ®
his father, who up to now was insensitive to the mysteries of life. LHZ E ng [ & S — r =/ =
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where there is no place for his childhood. An universe which can be austere and sad, but EEEEH%&}EQ?'&{EU\H& . M{Fﬁgi"%ﬁ%ﬂﬁ,ﬁﬂjﬂ'ﬂ
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dpi : Can you share with us about your works “Porter un chapeau”
and “La Lune Toute Orange”? What messages you try to convey?
Joanna : These images are taken from “Au clair de la nuit”, written
by Jeanine Taisson. It is a collection of poems for children. The
theme is the moon under its different aspects. In my drawings, one
little girl (several little girls) “play moon”. They have fun at being
mischievous, thoughtful, playful, sad... elusive... mysterious... like
the moon, always changing.

dpi : Which works is the most special or the most favorite for you?
Would you please share the work and the reason as well with us?

Joanna : No hesitation, my favorite illustration is the “fille aux
chardons” (the girl with the thistles): | drew this a few years ago
and what | remember is my surprise that this image had been
come from my hand, my pencil. It was as if | had stumbled across
secret passage to an enchanted garden. | consider this illustration
asa gift.
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mage of one of my personnal works ; in “ Cuando no encuentras tu
casa “ OQO/ Spain 2010
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sonnal works in - “Au clair de la nuit” Motus/
France ISBN:978-2-907 3
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one of my favorite works in  “Au clair de la nuit” Motus/ France
ISBN:978-2-907354-94-3

fille aux chardons most special

mage of one of my personnal works- most special

work (unpublished
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dpi : As an artist, have you been influenced by your own country Poland? Would you please to share the creating

experience or illustration environment there?
Joanna : | Grew up in Poland and left when | was 28, so it seems | am completely immersed in my country’s

culture. And as | come from the country, | am particularly steeped in rural culture, folklore, Polish crafts (embroidery,
painting, etc...) and very attached to the earth. At times, | feel that | am Polish and nothing else. My sensibility is
made up of my experiences there. As an infant with my grandmother, an artist in her own way, who told stories in
a marvelous way, with my mother whose ambition was to buy beautifully illustrated books for the education of her
children, then studying at the Academy of Fine Arts in Poznan, where | started to evolve and search for my own
artistic expression. And where | also met well known Polish illustrators (Marszalek, Swierzy...)

It was only when | finished my studies that | left Poland for France with my family. Here, creating, is remembering
my sources.

dpi : What’s your creating plan in the future? And would you like to try other materials or techniques for creating?
Joanna : | recently started a collaboration with two young designers in ceramics, “Le petit atelier de Paris”. They
invited me to “illustrate” their porcelain dishes and create a series of small sculptures and objects in ceramics.

| also always have a few ongoing book projects, whether as an illustrator or writer.

For the time being, | find this enough. | do not like to take on too many different activities, or plan anything too

much in advance. But time will tell. | may take on new paths. m
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